DJEeKTPOHHBINA Hay4YHbIH )XypHAT «SI3b1k. KommyHnkamms. O6miecTBo» Ne 3 (11), 2025
L |

JINHI'BUCTUKA U MEKKYJIBTYPHAS KOMMYHUKAILIUA
LINGUISTICS & INTERCULTURAL COMMUNICATION

Hayynas crates

YAK 811.11-112

MOP®OJIOTHUYECKAS JEPUBALIUA KAK DTAII TPAMMATHYECKOM
ACCUMMWJISIINA ATTIOHU3MOB-APTOHUMOB B AHTJIMMCKOM SI3BIKE

Exarepuna IOpreBna Manyruna
Cankr-IlerepOyprckuii rocyapCTBeHHBIN SKOHOMHYECKUH yHIBepcuTeT, CankT-IleTepOypr, Poccus
SPIN: 2758-1450, ORCID: 0009-0008-9793-2096, ekaterina_ivanova_finec@mail.ru

Annomayuna. B craTbe mpencTaBieHbl Pe3yJbTAaThl MCCIEIOBAHUS MOPQOIOTHUECKON IepUBAIIUH
ATIOHU3MOB-apPTOHUMOB B aHIVIMHCKOM S3BbIKE€ KaK YAaCTHOTO Cllydyas UX IpaMMaTH4YecKoi acCUMWIsInuu. B
X0ze paboThl OBLIO YCTAaHOBJIEHO, YTO MOP(OJIOTHUYECKasi JepUBAIMs SMOHU3MOB-CYIECTBUTEIBHBIX CBO-
IUTCS K KOHBepcuu u apdukcarmu. Kpome Toro, onucana crenuduka ynorpedieHus Hanboliee pernpe3eHra-
TUBHBIX apPUKCOB aHATU3UPYEMBIX JEKCHUECKUX €AMHUI] C aKIIEHTOM Ha MX CTWIMCTUYECKUX (PYHKIUSX.
MarepuanoM HccaeI0BaHUs MTOCITYKUIA MOP(OIOrHYeCcKHe AePUBAThI STTOHU3MOB-APTOHUMOB, OTOOpaHHbIE
u3 penpe3eHTatuBHbIX KopimycoB COCA nu NOW u TekcToB MeIuaaucKypca.
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Abstract. This article presents the results of a study of the morphological derivation of Japanese arto-
nyms in English as a particular case of their grammatical assimilation. The study established that the morpho-
logical derivation of nouns boils down to conversion and affixation. Furthermore, the specific usage patterns
of the most representative affixes of the analyzed lexical units are described, with an emphasis on their stylistic
functions. The study material consists of morphological derivatives of Japanese artonyms selected from the
representative COCA and NOW corpora and media discourse texts.
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Beenenue u noctaHoBKa nNpoodsaemMsl. SINOHN3MBI, WIH AIOHOKYJIBTYPHbIE KCEHOHUMBI, UTPAOT BaXK-
HYIO pOJib B (JOPMHUPOBAHUH JIEKCHUECKOTO OOraTCTBa aHTIIMICKOTO S3bIKa, OCOOCHHO B KOHTEKCTE KYJIbTYp-
HBIX M COIMAJIbHBIX U3MEHEHHH, IPOUCXOIAIINX B TII00ann3upoBaHHOM Mupe. [ponecc accumusiium uHO-
KYJIbTYpHOU JIEKCUKHU B aHTIIMICKOM S3bIKE TMPEICTABIAET COO0H CI0KHOE SBJICHUE, BKIIIOYAIOIEE HE TOJIBKO
¢doHorpaduueckre u ceMaTUIeCKUe M3MEHEHUS, HO U a/IaliTalluI0 K TPaMMaTUYECKUM CTPYKTYpaM LEeJIEBOTO
a3bIka. B pokyce BHUMaHMA HacTOSIEH cTaThH HAXOAUTCS MOp(dosiornieckas AepuBalys Kak YaCTHBIN CITy-
Yail mporecca rpaMMaTHYECKON aCCUMUIISILIMM SITOHU3MOB-apTOHUMOB, T10J] KOTOPBIMHM IIOHUMAETCsl HauMe-
HOBaHUE SIMOHCKUX BUIOB, IPEIMETOB U CYOBEKTOB XY/JOKECTBEHHO! JEATEIbHOCTH YEJI0BEKa.
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Ananuz FpaMMaTquCKOﬁ ACCUMWJIALIUHA MTO3BOJISICT BBIABUTH MCXAHU3MbI, YCPC3 KOTOPHIC NHOCTpPAH-

HBIE CJIOBA MHTETPUPYIOTCS B CYLIECTBYIOIINE SI3bIKOBBIE CUCTEMBI, & TAK)KE MOHATDH, KaK KyJbTYpHbIE KOH-
TEKCTHI BIUMSIOT Ha UX ynorpebienue. B pamkax nccieqoBanus IpoBeieH aHalu3 (yHKIIMOHUPOBAHUS STIO-
HU3MOB-apTOHUMOB B aHIVIMHCKOM SI3BIKE C LIEJIbIO BBISBICHUS XapaKTEPHBbIX U3MEHEHUH, IPOUCXOJAIINX B
npoliecce ajganTaiy 3aMMCTBOBAHHBIX €IMHHIL, YTO MO3BOJIUT TTy0Ke MOHATH MPOLECCH aJanTalud U J0-
IIOJIHUTh MOJIEb TpaMMaTHUECKON accuMuisinuu. KpoMme Toro, uccieioBaHue aklLIEHTUPYET BHUMAHUE Ha
BJIMSIHUU TJI00aTM3aIMH U KyJIBTYPHOTO OOMEHa Ha SI3bIK, IOJUEPKUBAsi BAXKHOCTH SITOHU3MOB KaK 3JI€MEHTa
MEXKYJIbTYPHOM KOMMYHUKAIMH. B pe3ynbraTe naHHOE HccaeloBaHue He TOJIBKO 000ramaeT JeKCUKOIOTU-
4ecKylo 0a3y aHIIMICKOTO SI3bIKa, HO ¥ CIIOCOOCTBYET JTydIlIeMy HOHUMaHHIO MHOT00Opa3us sI3bIKOBBIX B3a-
MMOJICUCTBUN B COBPEMEHHOM MUDE.

Metogosnoruss m MCTOYHMKH. IIporiecc OoCBOEHHS MHOS3BIYHOTO CJIOBA 3aHUMAET 3HAUUTEIIBHOE
BpeMs M BKJIIOYACT B ce0sl HECKOJBKO ATAIOB, KAKIBINA U3 KOTOPBIX XapaKTepHU3yeTcs Crelu(pUIecKuMHU U3-
MEHEHUSIMU U aJjanTaluel 3aMMCTBOBAaHHOM JIEKCUKHU K cucTeMe si3bika-peuunuenta. JI. I1. Kpbicun nemut
ero Ha 5 cranuii [Kpeicun, 1991]:

1 3Tanm — UHOSI3BIYHOE CIIOBO YMoTpebisiercss 6e3 U3MEHEHHH B ero MCKOHHOU opdorpadudeckoit u
rpaMMaTH4ecKoi popme, B KaueCTBE CBOCOOPA3HOTO BKPAIUICHUS;

2 3Tan — NpUCTIIOCOOJIEHHUE CIIOBA K CUCTEME SI3bIKa-PELUIIEHTA (TpaHCIUTEPaLHs UITH TPAHCKPHUIIIHS,
OTHECEHHUE K ONPEAETICHHON YaCTH Peur C COOTBETCTBYIOIIUM MOP(OIOrHYeCKUM U (MHOTIa) CI0BOOOpa30-
BaTeJIbHBIM O(hopMIIeHHEM);

3 aTam — yTpara CONpPOBOAUTEIBHBIX CUTHAIOB M1 KOMMEHTApPHUEB IIPU COXPAHEHUH KaHPOBO-CTUJIH-
CTMYECKHX, CHTYaTUBHBIX U COLMAIEHBIX OCOOCHHOCTEH;

4 sTan — yTpaTa COIMaJIbHBIX U MPOYUX 0coOeHHOCTeH ynoTpednenus, B epmuHax M. K. Kabapnosa
— «KyJIbTypHast uaTerpauus» [Kabapmos, 1996];

5 3Tan — 3aKpeIuIeHNuE CI0Ba B TOJKOBOM CJIOBape.

JlaHHast MOJeNb SIBIISIETCS OOIIEH AT BCeX S3BIKOB, HO HE B IMOJIHOM MEpe paccMaTpuBaeT HEMOCPE/I-
CTBEHHO IPOLIECCH] ACCUMIIALINHU, TPOUCXOAIINE C KCEHOHUMOM IIPH IPOHUKHOBEHUU B SI3bIK-PELIUIIUCHT.
JHou CroH npeuiaraet MoJelnb aCCUMUIISILIUY SITOHCKUX 3aMMCTBOBAHUI B aHIVIMICKOM f3BIKE, B paMKax KO-
TOPOH BBIJAEISIOTCS TPU KIIFOUEBBIE CTAINHU, KAX/1asd U3 KOTOPBIX XapaKTEpU3yeTCsl ONPEEIEHHBIMU ITpoLieC-
camu 1 MexaHu3Mamu. [lepBast cTagus BKiodaeT B ce0s nepedpazupoBaHue, YTO MOApa3yMeBaeT aAarTalHio
3aMMCTBOBAHHBIX CJIOB K OCOOCHHOCTSM LI€JIEBOTO SI3bIKa, B TO BPEMs KaK BTOpasi CTa sl OXBATHIBACT HCIIOJIb-
30BaHUE YTOUYHSIOUIMX U COCTABHBIX CJIOB, YTO CBUJETENILCTBYET O MPOLECCE UHTETPALIMM 3aUMCTBOBaHHBIX
JIEKCEeM B SI3BIKOBYIO cHcTeMy. TpeTbs cTaaus 3aKiIouacTcs B IpuoOpeTeHNH HOBBIX ()OPM B SA3BIKE, UTO yKa-
3BIBACT HA JATBHEUIITYI0 AaCCUMUJISINIO U aJIafTaIlio 3auMCTBOBaHHBIX c¢ioB [Doi, 2013]. B cooTBeTcTBUM C
THIIOTE30H SIMOHCKOTO JTMHIBUCTA MPOIIECC aCCUMUIISILIAY TIPEACTABISIET COOON TPU CTAUH C TIepeCceKaroIIu-
MHUCS TPaHULIAMM, YTO JIENAET UX JOCTATOYHO Pa3MBITBIMU U HeolpeeaeHHbIMU. Ha HauanpHBIX 3Tanax npo-
1[ecca 3aMMCTBOBAaHHBIE CIIOBAa MOJBEpPraroTcs nepedpasrupoBaHUIO, TOCIE YEro B KauecTBE MEPEXOIHOTO
3Tara UCIOJb3YIOTCS YTOUHSIOIINE CJIOBA, a B 3aKII0UEHUE 3aMMCTBOBAHHBIE JIEKCEMbI IPHOOPETAIOT HOBBIE
(opMBI, YTO MO3BOJIAET UM NIEPEHTH B CTAHIO MMOJHON MHTErpanuu. TakuM o0pa3om, JaHHbIE TPU CTAIUU He
NPEJCTABISAIOT 000 MOCIe10BaTEIbHOCTh XaOTHYHBIX CKauKOB; TPAHUIIBI ATUX CTAAUNA OCTAIOTCS pa3Mbl-
TBIMH, YTO 3aTPYJHSAET UX YETKOE pa3rpaHUYCHUE.

Cy1ecTByole MoJeNN aCCUMIIISIIUM STTOHU3MOB B aHTJIMICKOM SI3bIKE TPEACTABISIOT CO0OM J10-
CTaTOYHO OOIIME KOHLIETIINH, KOTOPbIE HE MPEI0CTABISIOT KOHKPETHBIX KPUTEPUEB, COOTBETCTBYIOIINX pa3-
JIMYHBIM SI3BIKOBBIM ypoBHAM. HacTosliee nccienoBaHue 3aoiiHAeT UCCIE10BaTENbCKYIO JIAKYHY, BBIIEISA
MOpP(OJIOTHUECKYIO IEPUBAIIUIO B KAUECTBE OJHOTO W3 BHUJOB I'PAaMMAaTUYECKOH aCCUMMIISAILIUH SAITOHU3MOB-
apTOHHUMOB B AHTJIMICKOM s3bIKe, 00ECTIeYrBasi HAYYHYIO HOBH3HY paOOTHI.

Pe3yabTaThl M 00cy:xaeHHe. B xo1e paboThl ObLIM BbIJICIEHBl OCHOBHBIE TUIIBI TPAMMATHYECKOM ac-
CUMMJISILINM, CBOMCTBEHHBIE KCEHOHUMAaM-SIIOHU3MaM B aHTJIMICKOM sI3bIKE. Y CTaHOBIIEHO, YTO MOpdooru-
YyecKas JepuBalysl SITOHU3MOB-CYIIECTBUTEIBHBIX CBOJUTCS K KOHBEpCUU U adhUKCcaIum.

a) Konsepcus. SIMOHCKUM KCEHOHMMaM TpH MEPEeX0JIe B aHTTIMHCKHUI A3BIK IPUCYIIA CIOCOOHOCTD K
M3MEHEHUIO UX 4aCTEPEYHOM MPUHAJIEKHOCTH, YTO OCYILECTBIIAECTCS IOCPEACTBOM MPOLECCA, U3BECTHOTO
Kak KoHBepcusi. Hanbonee pacnpocTpaHEHHBIM SIBJICHUEM B 3TOM KOHTEKCTE SIBJISETCS HCIIOJB30BaHHE CY-
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IIECTBUTENBHBIX B aTPUOYTUBHON (PYHKIINH, YTO AEMOHCTPUPYET 3HAUUTEILHOE U3MEHEHUE UX (PYHKIIHNO-

HAJIHOW posu B IipeasiokeHnu. Hanpumep, kceHOHUM kamikaze, KOTOpPBIi OB 3aMMCTBOBAH B aHTITMHCKUN
A3BIK B roJibl BTOpoil MUpOBOI BOMHBI, HaunHas ¢ 1960-x romoB, CTag akTUBHO UCIIOJIb30BAThCS B KAUECTBE

npusaraTeaIbHOro, 0003HAYAOIIETO TaKUe XapaKTepucTuky, kak ‘reckless’, ‘dangerous’ u ‘self-destructive’.
HHTEpecHO OTMETUTH, YTO aHAJIOTMYHOE 3HAYEHUE U YIIOTpeOIeHNE TaKkKe IPUOOpes Ipyroil aCCUMHUIUPO-

BaHHBIN KCEHOHUM hara-kiri, KOTOPbIi IEMOHCTPUPYET CX0KECTh B CEMAaHTUYECKOM U3MEHEHUH.

[TpuoOperenue arpuOyTUBHON (PYHKIIMH MPENCTaBIAET COOON OJUH M3 MEPBBIX 3TANIOB IPaMMaTHUE-
CKOM aCCUMMJISILIMU, KOTOPBIM UTpaeT KIIOYEBYIO POJIb B MIPOIECCE UHTETPALIMH 3aMMCTBOBAHHBIX CJIOB B aH-
TITUICKUH S3bIK. BONBIIMHCTBO 0a30BBIX U CHEIMATIBHBIX CIOBAPHBIX APTOHUMOB YIOTPEOIAIOTCS B aTpuly-
TUBHOM 3HAYE€HUH, YTO IEMOHCTPUPYIOT CIEAYIOIINE IpuMephl U3 Koprmyca NOW:

- CayHATPEK C UCMOJIb30BaHUEM TPEXCTPYHHOTO IHIMIIKOBOTO MY3BIKaJIHHOIO MHCTPYMEHTA CS-
mucaH: (1) The godly animation paired with the beautiful shamisen soundtrack made the fight Crunchyroll’s
most-watched anime fight of all time [NOW];

— Basa IS SIMOHCKOW KoMmno3uiuu 13 11BeToB: (2) Using this tool, any bowl, dish or serving plat-
ter can be transformed into a makeshift ikebana vase [NOW];

- pexinaMHbIid 6aHHep B ocobom ctusie ykué-3: (3) The stall’s simple blue ukiyoe banner is hard
to spot in the hawker centre’s sea of bright signages so you might fare better looking out for their noren banners
[NOW].

Ha cnenyromem sTane HaOm01aeTcs 3aMETHOE YBEJIMYEHUE MTPOAYKTUBHOCTH AITOHU3MOB, YTO CBH/IE-
TEJIbCTBYET O UX CTPEMUTEILHOM JIBKEHHUH K TIOJTHOMY BHEPEHUIO B JIEKCUKY aHTJIMACKOTO SI3bIKa, YTO MO/~
YEpKHUBAET MX 3HAYUMOCTb B MEXKYJIbTYpHOU KoMMmyHukauuu. Mccnenosanus M. Kumypa nu M. Kumypa-
Kano [Kimura, 1996; Kimura-Kano, 2006] BbLA€NSIOT ABE OTACIbHBIC CTAIUH JAaHHOTO MPOIECCa: TPETHIO
cTaauio, 0003HaUYaEMYyIO KaK «IPHOOpPETEHUE MPOIYKTUBHOCTIY, M YETBEPTYIO CTAHIO, KOTOPasi Ha3bIBACTCS
«CceMaHTUYeCKHil caBUr». TeM He MeHee, ClleyeT OTMETHTh, YTO MEXKIAY STUMHU JBYMS CTQAUSAMU HE BCETIa
MO>KHO TIPOBECTH YETKYIO IPAaHUILY, IIOCKOJIbKY OHM MOTYT IepeceKaThecsl M B poliecce accuMmsinuu. bonee
TOT'0, KOJTMYECTBO STOHCKUX CJIOB, KOTOPbIE JOCTHUIJIA 3TOTO MPOABUHYTOTO Tara HHTErPaIlii, OCTAeTCs J10-
CTaTOYHO OTPAHUYCHHBIM, YTO YKa3bIBACT HA CHEIM(PHUUECKUE CIOXKHOCTH, CBA3aHHBIC C UX ajJanTaniei B
AHTJIMKACKOM SI3BIKE.

ATpuOyTHUBHOE ynoTpeOiieHHe, aHATU3UPyeMOe B KA4eCTBE CEMAHTUYECKOI'O CIBHUra, OKa3bIBAETCS
OoJiee CIIOKHBIM ISl aHAITN3a, IOCKOJIBKY 3aMMCTBOBAHHbIE CJI0BA ()YHKIIMOHHPYIOT B TAKOM KOHTEKCTE KaK
KBa3H-OIpeieeHus. IHbIMU ClI0BaMH, 3aMMCTBOBAHHOE CJIOBO U CJIEIYIOIIEe 32 HUM aHTJIMHCKOE CIOBO 00-
pa3yroT NOJHOIEHHbBIE COCTABHBIE CYIIECTBUTENILHBIE, UTO CBUIETEIBCTBYET O TITyOOKOM MpOLIecce HHTETpa-
mun. Hanpumep, Belpakenue Nanga painters, KOTOPO€ MOXXHO WHTEPIPETHPOBaTh Kak ‘artists who draw
pictures in Nanga style’ B mpumepe (4), u TepMuH tatami room, 0003Hauaromui ‘a room in which tatami are
used’ B mpumepe (5), CYUUTAIOTCS IPKUMHU TIPUMEpPaMH MIPOAYKTUBHOTO yIOTpebaeHus. B KoHTekcTe TaHHOTO
aHaJIM3a OHM 3HAYUTEIBHO MPEBOCXOIAT OTPAHUYCHHOE UCIIOIb30BaHUE YTOUHSIOUIMX CIIOB, KaK 3TO ObLIO
OIMCaHO paHee B BUjae Nanga painting, KOTOpOE MOXKHO nepeBectu kak ‘Nanga, which is a style of painting’,
U tatami mat, 9T0 cOOTBETCTBYET ‘tatami, which is a kind of mat’.

(6) The Nanga painters were not all amateurs, but they spurned the professional schools of their day
[Osborne, 1970: 762].

(7) A typical teahouse will welcome you and ask you to choose a cup you like from amongst its col-
lection. Then you will be shown to a tatami room, where you can kneel and view an exquisitely sculptured
garden through an open wall [Bramble, 2006: 184].

[Tepexoxa CcyIIECTBUTEIBHBIX B IJIarojbl OKa3bIBAETCS 3HAUYUTEIFHO MEHEe MPOIYKTUBHBIM IPOLEC-
coM. Hanmpumep, cymectButensHoe honcho, o3Havaro1ee Juaepa HeOOobIION rpyMIlbl, BIEPBIE MOSBISACTCS
B aHIVIMHCKOM si3bIKe B 1947 rony, u yxxe k 1955 romy oT 3TOro CyIIecTBUTEIBHOTO 00pa3yercs riaroi to
honcho, KOTOPBII UCTIONB3YETCsI CO 3HAUEHHEM «OBITh OTBETCTBEHHBIMY». APTOHUM karaoke cX0xuM 00pa3om
pacumpsieT cBo€ CeMaHTHUECKOe ToJie U yrnorpebisercs B kauectBe riarona (8) Further, on the big screen,
courtesy of an Apple TV 4K — or on other devices — you get Apple Music Sing, which is the best lyric expe-
rience, in my opinion, and a super fun way to karaoke with almost any track available on the platform [NOW]),
o0pasys B ToM uncie Gpopmy npomeaniero Bpemenu (9) Christina Aguilera got her first record contract with
a tape where she karaoked a Whitney Houston song [NOW]).
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MC)K,Z[OMCTHBIG KCCHOHHMBI TaK>KC BCTPCHAOTCA B COBPCMCHHOM aHTIINHCKOM SA3BIKC, OJHAKO OHH

JUIIb HA PaHHUX CTaJUSAX CBOETO HCIIOJIb30BAHUS COXPAHSIOT MPUHAICKHOCTh K UCKOHHOHN YacTH pPEeyH.
AHanu3 UCTOPUUYECKOIO CJIOBaps SIMOHCKHUX CJIOB B aHIVIMHCKOM s3bIKe nox penakuuei Mcamy Xaskasa, B
KOTOPOM IPEICTaBICHBI IPUMEPHI CAMBIX PAHHUX (PUKCUPOBAHHBIX YHOTPEOICHUI SMTOHN3MOB, TOKA3all, YTO
M3HAYAJIBHO MEXIOMETHs, BOLICAIINE B aHIVIMMCKUN SA3BIK, HE BBIXOIAT 32 PaMKHU CBOCH IIEPBOHAYAIBLHOMN
YaCTH PEUH, YTO MOTUCPKUBACT UX CEMAHTUUECKYIO U ()YHKIIMOHAJIBHYIO CTAOMIBHOCTD Ha Ha4aJIbHBIX Tarax
ACCHUMMWJISALINY.

Mexnometure: (10) And so ends our journey to Yeddo, and the panorama of the high road. — Saionara!
the salutation of the Japanese, loses nothing in softness [Historical dictionary of Japanese words used in Eng-
lish, 2014: 344].

CymectBurensnoe: (11) Then amid many sayonaras we drove off [Historical dictionary of Japanese
words used in English, 2014: 344].

AtpubyTtuBHOe cymectButenbHoe: (12) Sayonara sales can be a particularly good place to pick up
things [Historical dictionary of Japanese words used in English, 2014: 344].

[Tpryactue mpoIIeamero BpeMeH! 0 MOAETH aHTIIMICKOro s3bIKa 00pa3yloT cieayromme 6a3oBble
apTOHUMBL: kimomo (kimonoed co 3Ha4YeHNUEM «OJEThII B KHMOHO» WUJIH «IIPUKPBITHII kuMoHoy: (13) I started
to go after him, but one of the kimonoed women blocked my path [COCA]; (14) Weston made a photograph
of Modotti's hands, folded against her kimonoed stomach [COCAY]), karaoke (15) He added, proudly: ‘It’s
also the most karaoked number; the most sung in the shower — and the most sung at funerals.” [COCA]),
origami (origamied co 3HaueHHEeM «cioxeHHbII»: (16) It makes you smile when you see it, especially when
you see a six-foot-two Indian guy origamied inside [COCA])

[Tepexox yacTu KCEHOHMMA B CAMOCTOSITENIFHOE CYIIIECTBUTEIIBHOE MPEJICTABISAET COO0I 0COOBIN MH-
Tepec Ui JTUHTBUCTOB, OCKOJIBKY OH HJUTIOCTPUPYET CIO0XKHBIE MPOLIECCH aCCUMUJISIIIMM U CEMaHTUYECKOM
Tpanchopmanmu. Jlekcuueckas equHUALA gi («00excoay, «ghopmay) U gie ObUIAa 3aMMCTBOBAHA B AHTJIHI-
CKHI1 SI3bIK B COCTaBE KCEHOHMMOB, TaKUX Kak karategi («0lexXa IJ1sl 3aHATUH Kapate»), judogi («oaexnaa Juist
3aHATHH 1310/10») U dogi («oaexaa s 3aHATUI Oy70»), 4YTO CBUAETEILCTBYET O BIMSAHUU SMOHCKOH KYJIb-
TypBI Ha aHIJIOSA3bIYHOE COOOIIECTBO. B neiicTBUTENBHOCTH, TEPMUH gi TIPEACTABISAET COOON 03BOHUEHHBIN
BapHaHT SIMOHCKOW MopdeMbl ki, KOTopast 0003Ha4aeT MPEAMET OJEKIbI, YTO MOXKHO COIIOCTABUTh C U3BECT-
HBIM CJI0BOM kimono. OTHaKO CleyeT OTMETUTh, YTO HHU ki, HU €Tro aJsioMopd gi He MOTYT (YHKIIMOHUPOBAThH
KaK CaMOCTOSATENbHbIEC JTEKCUYECKHE €AMHUIBI B STIOHCKOM SI3bIKE, YTO MOAYEPKHUBAET CIEUU(PUKY UX YIO-
TpeOJIeHUsI B KOHTEKCTe 00EBbIX MCKYCCTB. OYEBHIHO, UTO aHTIUIICKOE CIIOBO OBUIO BBEIEHO B aKTHUBHBIN
JICKCUKOH HOCUTEJISIMH S13bIKA C IEJIbI0 IKOHOMUH SI3BIKOBBIX CPEICTB B MPO(heCcCHOHANBHOM KOMMYHUKAIIIH,
YTO OTpa)kaeT MOTPEOHOCTh B YNPOLUICHUN TEPMHUHOJIOTUH:

(17) Slip-on shoes with canvas tops and rubber soles, baggy cotton pants that leave your ankles ex-
posed, burrito-wrap jackets that fasten with a cloth belt like my old karate gi [McDermott, 2018: 112].

AHau3 CrienuaIn3uPOBaHHBIX TEKCTOB, MOCBAIICHHBIX ATTIOHCKHUM 00EBBIM HCKYCCTBaM, ITOKa3all, YTo
KCEHOHUM gi yIoTpeOJIsieTcs Isi HAMMEHOBAaHUS CIIELUAIbHOM OB 1S ATTOHCKUX OOEBBIX UCKYCCTB 3HA-
YUTENBHO Yallle, YeM MPeaIoKeHHBIA B cioBapHoi ctathe BOC 3kxBuBaneHT ‘a pair of judo pyjamas’, uto
yKa3bIBaeT HA MPEANOYTEHHE KPATKOCTH U TOUHOCTH B PO eCCUOHATIBHOM cpenie. TeM He MeHee, TOCKOJIbKY
B paMKax HaIllero UCCIEI0BaHMs PACCMATPUBAIOTCS apTOHUMBI, HEOOXOAMMO OTMETHTb, YTO OHU B OOJIBIINH-
CTBE CIIy4yaeB MOTYT ()YHKIIMOHUPOBATH UCKIIOUUTENILHO KaK CYIIECTBUTEIbHBIC WM PACIIUPSTh CBOM JKC-
TEHCHOHAJI 10 YyHoTpeOieHus: B aTpuOyTUBHOM 3HAYCHHH, YTO OOYCIIOBIMBACTCS OTPAHUYCHUSMH, CBSI3aH-
HBIMHU C UX CEMAaHTHUKON M KOHTEKCTOM HCIOJIb30BAHUS.

0) Addukcarus. [IpousBoaHble ciioBa GOPMHUPYIOTCA B pe3ysIbTaTe MIPUCOSAMHEHUS OTHOTO UIIH IBYX
JIepUBAIIMOHHBIX aPPHUKCOB K UCXOAHOMY CJIOBY, YTO CBHAETEIBCTBYET O MPOLECCE €ro MPOITyKTUBHOCTH B
a3bIke. Hamuume Takux MpOM3BOAHBIX CIIOB YKa3bIBAET HA TO, YTO MCXOJHOE CJIIOBO HAUYMHAET aKTUBHO HC-
MOJIb30BATHCS B PA3IMUHBIX KOHTEKCTaX, YTO SBJISIETCS BAKHBIM ACTIIEKTOM €r0 CEMaHTHUECKOTO PACIINPEHHUS.
XOTs CyIIECTBYET MHOKECTBO JIEPUBALMOHHBIX a)(PUKCOB, KAXKIBIA U3 KOTOPHIX 00J1a1aeT Pa3InYHON CTe-
NEHBIO MPOIYKTUBHOCTU U (PYHKIMOHAIBHOCTH, JaHHBIN acTeKT HE SIBJISETCS KJIIOYEBBIM IS 1IeJIe HacTos-
IIETO MCCIIEJOBAHNUS, KOTOPOE HAIPaBJIEHO HAa aHAIM3 OOIIEro HalpaBJIeHUs Mpoliecca acCUMIIAIUM. B gact-
HOCTH, (hpaAHITY3CKUIl NepuBalMOHHEIN cyhdukc —esque (‘resembling the characteristics of”) MoxkeT ucnosns-
30BaThCS JJISl CO3/[aHKs BO3BBILIEHHOTO CTHJIS, KaK, HAIIPUMEp, B HAYYHOH CTaThe, MOCBSIIEHHON SITIOHCKOMY
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xyaoxectBeHHOMY ctuiio: (18) From the Kabukiesque patchwork affair of Tosei shosei katagi to the more

proportioned work of Saikun, Shoyo's novels seem to exemplify the development of modern theatre
[Morita,1976: 299]; unu B )xypHanax Rolling stone (19) Angie Miller was given the coveted closing spot and
she delivered the goods. Her version of Evanescence’s “Bring Me Back to Life” was filled with fans, fog and
a piano perfect for giving a rock edge to her karaoke-esque performance [Locker, 2014]) u Stuff (20) It has
been called poetic and ‘haiku-esque’, achieving enduring appeal in just a few' brush strokes' [NOW]).

Amnrno-cakconckuii cypdurc —ish (‘of the nature or character of; of or belonging to’) mpeacrapnser
cO0OH MIMPOKO HCTIONIBb3YeMBbIH ap@uKC, CrocoOCTBYIOMUI 00pa30BaHUI0 OKKa3HOHAJIBHBIX CJIOB B COBpE-
MEHHOM aHTJIMICKOM si3bIKe. PaccMOTpuM mpuMepsl ynoTpeOIeH s IepUBALIMOHHBIX CJIOB ¢ KOHITOHEHTOM-
apPTOHUMOM CO 3HAYEHUEM «CTHIIM30BAHHBINA MO/, «B CTHIIEM:

(21) Drifting from a dreamy sung introduction (“Toe to toe, dancing very close”) to karaokeish have-
a-go rapping, it was the definition of bandwagon-jumping [NOW];

(22) I think I just enjoyed the more anime-ish look of vesperia and abyss compared to the new games
[NOW].

ApToHUM origami 0Opa3yeT npuiaraTeJbHOe ¢ MOMOIIBIO MPOAYKTUBHOTO Cy(durca aHTIHIICKOTO
A3BIKA -iC CO 3HAYCHUEM «CKJIaJIHOI», a TAKXKe B COCTaBE CIIOBOCOUCTAHUS origamic architecture (TpexmMepHOe
BOCIIPOU3BEICHHE apXUTEKTYPbl, FEOMETPUUECKUX Y30POB M IPEAMETOB ObITa B pa3IMYHBIX MaciTadax ¢ mo-
MOIIBIO BBIPE3aHHOM U CIIO’KEHHOH Oymaru, 00bIYHO TOHKOTO KapTOHA):

(23) This groundbreaking research opens new avenues for origami-inspired materials at the molecular
level, introducing the concept of origamic MOFs [Ulsan National Institute of Science and Technology, 2023];

(24) Many of her examples are artists’ books — books made as original works of art — but she also pulls
in ancient Japanese drawing methods, Victorian English drawing techniques, embossed pages, concertina
drawings, pop-ups, fold-outs, origamic architectures, and the physical carving of space out of pages [NOW].

JlepuBariysi KCCHOHUMOB JIEMOHCTPUPYET 3HAUNUTENIbHYIO BApUATHBHOCTb, YTO 00YCIIOBIEHO MHOTUMHU
(bakTopamu, BKIItOYasi KyJIbTYPHBIE U S3bIKOBBIE B3auMojeiicTBus. [lepBoHauanbHO KCEHOHUMBI TPOHUKAIOT
B QHIJIMHACKUH SA3BIK BMECTE CO CIOBOOOPA30BaTENIbHBIMU CPEJICTBAMHM SITIOHCKOTO SI3bIKA, YTO MO/IPa3yMeBacT
3aMMCTBOBAaHHUE HE TOJIBKO KOPHEBBIX MOp(eM, HO Takxke apPuKkcoB U MopheM, KOTOpble MOT'YT BOCIIPHHU-
MaThCs Kak ad(UKCHI, KaK 3TO HAOIIOAaeTCs B SITOHU3MAX manga/mangaka, judo/judoka. Sinonckwii apdukc
ka iMeeT 3HaUEHHE JIEATENS U MOXKET 3aMMCTBOBATHCS BMECTE C apTOHMMOM, UTO BBI3bIBAET BAPHATUBHOCTh
B UCIIOJIb30BAaHUH:

(25) Inoue is one of the most beloved mangaka of all time, whose perfectionism has made him a legend
in the industry [NOW];

(26) And even Kiyoshi Kurosawa's “Real”, a quietly creepy excursion into horror and science fiction,
is grounded in the longings and frustrations of its main characters, a manga artist left comatose after a suicide
attempt and her boyfriend, who enters her consciousness thanks to an elegant, not quite foolproof medical
technology [COCA].

B mpencTaBieHHBIX ra3eTHBIX MPUMEPAX B 3HAYCHUU «XYJOXKHHUK Tpa@UuecKOro poMaHa MaHray Mc-
MOJI3YETCSl TPAHCIUTEPUPOBAHHBIN JIepuBaT mangaka Hapsiay ¢ THOPUIHBIM 00pa3oBaHUEM manga artist.
AHanu3 4acTOTHOCTH YNOTpeOaeHus IByX BapuaHToB B koprmyce NOW moka3ai, 4yTo 00a BapHaHTa HauMe-
HOBAHUS UCTOJIB3YIOTCS B aHTJIMHCKOM SI3bIKE B CPAaBHUTEIBHO PaBHOM oObeMe: Ha 831 ciywaii ynorpebiie-
HUS JIEKCUYECKOUN eANHUIIBI mangaka nipuxoautcs 947 nmpuMepoB UCIIONB30BAHUS COYCTAHUS manga artist.
ITpoBepka sxanpoBoit auctpudyuuu B kopnyce COCA, onHako, mokasaja, 4To BapUaHT manga artist UCTolib-
3yeTcs paBHOMEPHO BO BCEX XaHpaX ¢ HOpMaiau3oBaHHOW dacToTHocThIO 0.0-0.02, Torna xak mangaka ne-
MOHCTpPHUPYET IpeodiaiaHue ynoTpedaeH s B MHTEpHET-AUCKypce 1 baorocdepe ¢ nmokazarensmu 0,1 u 0,04
COOTBETCTBEHHO, YTO TOBOPHT O PaclpOCTPaHEHHOCTH BapuaHTa, 00J1aJatoIIero 0oJbIeil KCeHOHUMHUYECKO
00paTUMOCTBIOB 3TUX KAaHPaX.

B npouecce accUMHUIAIMM KCEHOHUMOB SITOHU3MBI MOTYT UCIOJIB30BaTh peryispHbie adhduKchl aH-
TJIUICKOTO S3bIKA, YTO MPUBOIMUT K 00Opa30BaHUIO HOBBIX CIIOB, TAaKUX Kak Shintoism n Nipponism ¢ UCTIOJb-
30BaHueM cyddukca -ism, a Takke judoist n shintoist ¢ ucronb3oBanueMm cyddukca -ist. OgHAKO CIemayeT
MOYEPKHYTh, YTO COUETAEMOCTh KCEHOHUMOB-TIOHU3MOB C aHTJIOSN3bIYHBIMU a(hrKcaMu UMEEeT UHAUBUIY-
JIbHBIA XapakTep, YTO MOXXHO HPOMJUIIOCTPUPOBATH CPAaBHEHUEM CIIOBOCOYETaHUM Shintoism/shintoist n
Jjudo/judoka:
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(27) Schumpeter's ability to hold apparently conflicting thoughts in his mind parallels the distinctive

religious pluralism in Japan, where Buddhist, Shintoist, Confucian, and Christian doctrines are not only toler-
ated, as they are in the United States, but are often followed simultaneously by the same persons, with no
necessary sense of inconsistency [McCraw, 1991: 371];

(28) Shintoism, an indigenous Japanese religion based on the deification of nature, declined greatly
after World War II [COCA];

(29) National team coaches took notes on each judoka' s technique and tendencies [Segura, 2012: 68].

W3 npuBeeHHBIX TPUMEPOB CTAHOBHUTCS OYEBUIHBIM, YTO MPU 00pa30BaHUU MPOU3BOIHBIX OT SITIOH-
CKUX 3aUMCTBOBaHUI HCIIOJIB3YIOTCS CIOBOOOpA30BaTEIbHbIE CPECTBA HE TONBKO aHIIIMHCKOTO SA3bIKa, HO U
AMOHCKOT0. JTO 03HAYAEeT, YTO MOMHMO KOPHEBBIX MOp(EM TaKKe MOTYT 3aMMCTBOBAThCs a(HUKCHI MU
Mopdemsbl, BocipuHUMaeMbie kKak ad(ukcel. B momonHeHue Kk smoHckoMy cypdukcy nesrens -ka B o0pazo-
BaHUM HOBBIX CJIOB TaK)K€ aKTUBHO HCHOJB3yeTcsl cy(pPUKC -do, KOTOpHIA 0003HA4YaeT MyTh (Hampumep,
aikido, judo wn kendo).

K menee mpoaykTuBHbBIM apukcaM sSMOHU3MOB-apTOHUMOB MOXHO OTHECTH cy(ddukc -hood, o3Ha-
YaOIIUIl COCTOSTHUE YEJIOBEKa, CBI3aHHOE C €r0 BO3PACTOM, COLMAIbHBIMU OTHOLICHUSAMH, HHOTIA JIESATEIb-
HOCTBIO WJIM e TPYIITY JIIo/Iel, 00beAMHEHHBIX 3TUM COCTOSTHMEM. Temarnueckas crenuduka ananusupye-
MO JIEKCUKH 00YCIIOBIMBAET yHOTpeOIeHue JaHHOTO ad(huKca TOJIBKO B COUYSTAHUU C SITTOHU3MaMHU geisha u
maiko (y4eHuIa TeiIin); CpaBHUTEIILHO HEOOJIBIIOE KOJMYECTBO HAMIEHHBIX IPUMEPOB TOBOPHUT O HEPETY-
JSIPHOCTH €r0 UCTOIb30BaHusl. B OCHOBHOM, NiepuBathl geishahood/geisha-hood v maikohood/ maiko-hood
BcTpeuarorcs B oHnaitH-Omorax o Anonuu (30) The dog walker was probably a shikomi (working towards
being a maiko). I wonder if this girl made it to maiko-hood. That first year being a shikomi is very hard work
[Podstolski, 2016]), xypnanax (31) Sakko - this again was a very ornate style, worn during the last few months
of maikohood [Dutt, 2002], mpecc-penuzax simoHckuX BoICTaBOK (32) In the 1930s, Ichimaru left geishahood
in Japan to pursue an illustrious career as a recording artist and film and television entertainer, but even as a
diva she continued to perform in full geisha regalia [The Textile Museum of Canada, 2014]; (33) Discovered
by a recording company in 1927, Ichimaru left geisha-hood to pursue an illustrious career as a recording artist,
but even as a diva, she continued to perform in full geisha regalia [Kelowna Art Gallery]).

3axmouenue. [IpoBeneHHBIN 0030p TPaMMAaTHYECKON aCCUMMIIALIMU STTOHU3MOB-aPTOHUMOB ITOKa-
3aJ1, 94T0 0a30BbIE KCEHOHMUMBI CKIIOHHBI HCIIOJIB30BATh JICPHBALIMOHHbBIE MOJIENIN aHTJIMHCKOTO S3bIKa B O0JIb-
meM o0bEMeE 10 CPAaBHEHMIO C OKKAa3HMOHAJIBHBIMU M CIIOBAPHBIMH KCEHOHUMaMM; MOP(HOJIOTHYECKUEe TpHU-
3HAaKMd ¥ TPaMMaTHYECKUE KaTeropuu 0a30BbIX apTOHUMOB YHH(DHULIMPOBAHBI M MEHEE IO/IBEP)KEHBI BapHa-
TUBHOCTH. ba3zoBbIe U CIOBapHbIC STOHU3MBI PEATHU3YIOT CBOM JI€PUBALIMOHHBIN MMOTEHLIUAI, MIPEXKIE BCETO,
nocpencTBoM KoHBepcun. Hanbosnee pacnpocTpaneHHBIM TUIIOM MOP(HOJIOTHYECKON TPAaHCTIO3UIIUN STIOHU3-
MOB SIBJIIETCS MCTIOJIb30BAaHHE CYIECTBUTEIBHBIX B aTpuOyTuBHON (pyHKIMK: shamisen soundtrack, ikebana
vase, ukiyoe banner u T.J1.

K nHanbosee npoayKTUBHBIM adpUKCaM, HCIIOIB3YEMbIM B IEPUBALIMOHHBIX MTPOIECCAX C ATTOHU3MOM-
apTOHUMOM B POJIM MPOU3BOISIICH OCHOBBI, OTHOCATCS: 3aMMCTBOBAHHBIN M3 (DPAHILY3CKOTO SI3bIKA, CTUIIU-
CTMYECKH MapKupoBaHHbIHN cypdukc — esque (‘resembling the characteristics of”) u anrmo-cakconckuit cyg-
¢ukc — ish co 3HaUCHHEM «CTUIIM30BAHHBIN MO/1», «B CTUIIEY. IIepBBIi HCTIONB3yeTCs I 00pa30BaHUS KHIK-
HBIX, CTWJIMCTHYECKM BO3BBILICHHBIX NpuiarareibHbix (H-p, Kabukiesque patchwork, karaoke-esque
performance, haiku-esque tweets), BTopoii 00pa3yeT pa3roBopHble puiaraTensHbie (H-p, karaokeish have-a-
go rapping, anime-ish look).

K nepcriekTrBaM HaCTOSILETr0 UCCIIEIOBAHUS MOXKHO OTHECTH JAJIbHEHIIee IeTaTbHOE pAaCCMOTPEHHE
ATOHU3MOB JIPYTHX TEMAaTHUECKUX IPYIII, a TAKXKe SKCTPATOJISINIO PE3yIbTaTOB pabOThl HA BCE KCEHOHMMBI
aHIJIMHACKOTO SI3bIKA C 11EJIbI0 BepU(PHUKAIIMH UX YHUBEPCATBHOCTH.

CHHCOK HCTOYHHUKOB Bramble, P. S. Culture Shock! A survival guide to customs and
etiquette, Japan / P. S. Bramble. London: Marshall Caven-

Kabapoos, M. K. Tunpl S36IKOBBIX I KOMMYHHUKATHBHBIX CITO- dish Limited, 2006. 286 pp.
cobrocreii u komnererumu / M. K. Kabapnos // Borpockt | po; S, Nihonshi oyobi Okkusufodo Eigo Jiten no souhou ni
ncuxonoruu. 1996. Ne 1. C. 34-49. arawareru  nihongo  (3)  [Japanese = Loanwords
Kpovicun, JI. I1. DTansl OCBOCHHST HHOS3BIYHOTO CJ'IOBaU(Ha ypo- that Appear in Both Keempfer’s The History of Japan and
Kax pycckoro sizbika) / JI. TI. Kpeicun // Pycckuit si3bik B the Oxford English Dictionary (IIT)] / S. Doi // Bulletin of

mxkone. 1991. Ne 2. C. 74-78.
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